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Adoff, Arnold, ed. It Is the Poem Singing into Your Eyes; Anthology of New Young Poets.
Harper, 1971. 121p. $4.50.
New and stirring, this anthology includes selections from thousands of
R manuscripts studied by Arnold Adoff. The young poets write about war, pollution,
8-12 injustice, love, despair, beauty, and hate. They write, as poets do, about their
world; if there is a quality common to their writing it is intensity. There is a
concrete poem, some pregnant fragments that include haiku; most of the writing is
free and much of it is angry. The whole is impressive.
Aesop. Lions and Lobsters and Foxes and Frogs; by Ennis Rees; illus. by Edward Gorey.
Scott/Addison-Wesley, 1971. 42p. $4.50.
Seventeen stories from Aesop are included in this volume, ably illustrated with
Ad pictures that have an elegant insouciance, and written in verse. The result is a
3-5 collection of animal stories that are amusing, but both the occasional inversion for
rhyme's sake ("You I will surely repay," says the mouse to the lion) and the lack of
a summary statement (again, using "The Lion and the Mouse" as an example, the
ending is "And the mouse gnawed the cord and let/ the good lion go.") rob the
fables of their pungency.
Aleksin, Anatolii. A Late-born Child; tr. by Maria Polushkin; illus. by Charles Robinson.
World, 1971. 75p. Trade ed. $4.95; Library ed. $4.89 net.
A story set in present-day Russia, with some local color and some cultural
Ad differences, but more remarkable for its universality than its divergence. Lenny,
5-7 who tells the story, complain' that his family fusses and overprotects him, thinks
every thing he does is unusual, yet treats him like a baby. This is the penalty for
being born sixteen years after his sister Ludmilla. Lenny's efforts at helping his
sister's love affair are gratifying, and Ludmilla is all set to go off with Ivan when
Papa becomes ill-so Ivan goes alone, and Ludmilla stays at home. The tenor of the
story is light and amusing, the emphasis shifting from Lenny's role in the family to
his role as a matchmaker-but at the end of the book there is a sudden sobriety.
Ivan has fallen in love with somebody else, and it is Lenny he tells; and Lenny goes
home, heavyhearted, to tell the family. "For the first time in my life I had to climb
up the stairs to the third floor, completely grown up. I never thought it would be
that hard," the story ends.
Alexander, Martha. Nobody Asked Me if I Wanted a Baby Sister; written and illus. by
Martha Alexander. Dial, 1971. 28p. Trade ed. $3.50; Library ed. $3.39 net.
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Pink and amiable, the new baby is getting all of the attention from visitors-so
R Oliver puts Bonnie in his wagon and goes off to see if he can get somebody to take
3-6 her. Finally he finds a mother with five children of her own who beams at Bonnie.
yrs. When she picks the baby up, there are screams from the hitherto smiling child, so
she passes Bonnie to her oldest daughter. Screams. Oliver, disgusted, comes back
from the next room, and is amazed to see his sister hold out her arms, instantly
pacified. Well! She's a lot smarter than he thought, maybe when she gets bigger
they can play together. Not a brand-new theme, but pictures and text together
make a charming variation, the precise little drawings affectionate and humorous,
the writing ingenuous and direct.
Annett, Cora. When the Porcupine Moved In; illus. by Peter Parnall. Watts, 1971. 35p.
$4.95.
Once upon a time a porcupine came to visit his friend the rabbit. The house was
Ad so cozy compared to his own that he announced he would move in to keep the
K-3 rabbit from being lonely-and from there on in, he took over completely. Whatever
the rabbit said, the porcupine disagreed with. In despair, the patient rabbit finally
thought of a way to end the despotic regime. Slyly he suggested the very opposite
of what he wanted, and when the porcupine finally departed, the rabbit laughed
and laughed. Not as funny as Caudill's Contrary Jenkins, which uses the same basic
plot, the story is nevertheless amusing. It moves rather slowly but is nicely told, and
the delicate black and white drawings are, although repetitive, both clever and
attractive.
Anno, Mitsumasa. Upside-Downers; More Pictures to Stretch the Imagination. Weatherhill,
1971.27p. illus. $3.95.
The artist's Topsy-Turvies (reviewed in the December, 1970 issue) was told
Ad without words, a series of ingenious coup d'oeil pictures in which perspective and
3-5 direction were engagingly confused. Here the illustrations follow the same pattern,
yrs. but there is a text, with the characters (playing cards) arguing about which way is
up, and the words printed both in normal fashion and upside down. The kings, in
council, decide there is no up or down: the world is round. The illustrations are,
with a few exceptions, just slightly less imaginative than were those of the earlier
book, and the text adds little to what is primarily an amusing visual exercise.
Asimov, Isaac. The Best New Thing; illus. by Symeon Shimin. World, 1971. 24p. Trade ed.
$4.95; Library ed. $4.89 net.
Living on a small world far out in space, Rada and Jonny are used to the
R weightlessness indoors and the need for space suits when they go out. They have
K-2 heard about how different it is on earth, and they exercise so that they can be
ready for the pull of gravity there. When they finally make the flight, the children
are thrilled by the blue skies and the green grass, but they decide that the best new
thing is being able to roll down a hill. The story is brief and subdued, but it gives a
fresh viewpoint for the young audience of our space age. The illustrations are
handsome and dramatic but rather repetitive.
Bible. Stories from the Bible; retold by Alvin Tresselt; with lithographs by Lynd Ward.
Coward, 1971. 61p. Trade ed. $5.95; Library ed.-$5.39 net.
There have been many adaptations of Bible stories for children, but few have
kept the spirit and the beauty of Biblical language as this does. The prose has been
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R artfully simplified, retaining the sonorous and poetic quality of the Old Testament.
4-7 The illustrations, reverent and handsome lithographs, are in harmony with the text,
and the format does justice to both.
Bierhorst, John, ed. In the Trail of the Wind; American Indian Poems and Ritual Orations.
Farrar, 1971. 201p. illus. $4.95.
In this cross-cultural anthology there are songs, prayers, chants, dreams, and
R orations from forty languages representing tribes of North and South America.
5- Some are brief, pithy fragments, some long and lyrical; the selections reflect all of
the universal concerns of man as well as some of the anguish of defeat. A stirring
book, this is given added value by the preface, a section of notes on individual
selections, a reading list, and a glossary of tribes, cultures, and languages.
Bonsall, Crosby Newell. The Case of the Scaredy Cats. Harper, 1971. 64p. illus. (I Can Read
Books). Trade ed. $2.50; Library ed. $2.92 net.
The indomitable heroes of earlier Bonsall books are horrified when they find a
R bevy of girls established in their own "Private Eye" clubhouse. Girls get scared,
1-2 they reason, and they cry, so the boys try to intimidate the girls-who fight back.
The littlest one disappears, however, and both sexes unite in an Annie-hunt. Annie
admits she was afraid of the boys, but the boys deny that they were scared. Left in
possession of their clubhouse, the boys are jubilant, but a sign in the snow reminds
them that "Girls are still as good as boys." Embattled girlhood (preschool division)
scores a point in a slight, pleasant story with an interracial cast.
Brenner, Barbara. A Year in the Life of Rosie Bernard; illus. by Joan Sandin. Harper, 1971.
179p. $3.95.
A story of the Depression Era, set in Brooklyn, where Rosie Bernard is sent to
R stay with her dead mother's family. Daddy is an actor, and he has had to go away
4-6 to get work. The story has vivid and convincing period details, but it is primarily
about Rosie's ebullient acceptance of life in a big family and in a new school. When
Daddy appears with a fiancee, Rosie runs away, but she is too sensible and pliant to
maintain her resentment long, and her year ends with acceptance of the new
situation. The story has an easy flow and humor, a delightful protagonist, and an
understanding portrayal of an only child learning to love and be loved by her
grandparents.
Burningham, John. Mr. Gumpy's Outing; written and illus. by John Burningham. Holt, 1971.
30p. Trade ed. $4.95; Library ed. $4.59 net.
A modest story, simply told and very pleasant to read aloud, the large print
R making the book attractive also to young independent readers. Mr. Gumpy is about
4-7 to go off for a boat ride and is asked by two children, a rabbit, a cat, a dog, and
yrs. other animals if they may come. To each Mr. Gumpy says yes, if-if the children
don't squabble, if the rabbit won't hop, if the cat won't chase the rabbit or the dog
tease the cat, and so on. Of course each does exactly what Mr. Gumpy forbade, the
boat tips over, and they all slog home for tea in friendly fashion. The illustrations
have a peaceful charm, the humor is bland, the whole completely engaging. The
book was awarded the Greenaway Medal, a second time for the author-artist.
Campbell, Peter. Harry 's Bee. Bobbs-Merrill, 1971. 24p. illus. $4.95.
Harry was delighted with the bee on his rosebush-it certainly was the biggest
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R bee in England. The bee was delighted with the tastiness of the rosebush, and he
4-7 returned for more. And that's how Harry and the bee became friends and decided
yrs. to travel together. Wherever they went, people gave them a wide berth, and on
trains they usually had a compartment to themselves. Conscious of his status, the
bee thought he should be seen by the chief bee-keeper of England; since there
wasn't one, the friends tried the Prime Minister. No entry. Finally a museum
director showed interest and measured the bee. Not the biggest bee in England, he
said, the biggest bee in the world! Happy, the bee and Harry went home. The story
is blandly and simply written, with a direct style and a quiet humor that are a good
foil for the nonsensical situation.
Child Study Association of America. Brothers and Sisters are Like That! illus. by Michael
Hampshire. T. Y. Crowell, 1971. 131p. Trade ed. $3.95; Library ed. $4.70 net.
Ten stories are included in this pleasant anthology, each the entire text of a
R short book for the beginning reader. Some of the stories included are Elizabeth
2-4 Hill's Evan's Corner, Charlotte Zolotow's Big Sister and Little Sister, and Grace
Berquist's The Boy Who Couldn't Roar. As the title indicates, the binding theme is
sibling relationship; the children are Indian, Japanese, black and white; each tale
ends on a note of acceptance if not affection. A useful compilation of easy-to-read
stories that can also be read aloud to younger children.
Church, Vivian. Colors around Me; illus. by Sherman Beck. Afro-Am, 1971. 28p. $4.95.
A book about variations in skin color among black people, directly addressed to
Ad the black child, "Edward is brown like roast turkey" while "Emily is brown like
2-3 chocolate cake"; "Sharon is tan like peanut butter," "Victor is pink like bubble
gum," and "Elesa is white like vanilla ice cream." The idea is excellent; the author
explains in a prefatory note that ".. .implications for the Black child and the White
child is advantageous..." The book's weakness is that the correlation between
description and the color shown is at times inexact; Elesa's face, for example, is not
at all the color of vanilla ice cream. The book ends with the comment that black
people are beautiful "just like you"-unfortunately striking a complacent note in
the final page, which shows the teacher adding, "just like me."
Chute, Marchette Gaylord. The Green Tree ofDemocracy. Dutton, 1971. 197p. $4.95.
An excellent history of the franchise in America, from the first democratic
R representation in colonial times, with the establishment of representative govern-
7-10 ments empowered to make laws and levy taxes, to the extension, in 1970, of the
franchise that gave eighteen-year-olds the right to vote. The major portion of the
book is devoted to developments before 1850. Smoothly written and fully
documented, with sources cited for all quoted material, objective in tone, this is a
book interesting in itself and most useful as supplementary curricular material. An
index is appended.
Dobrin, Arnold. The New Life-La Vida Nueva; The Mexican Americans Today; illus. with
photographs. Dodd, 1971. 109p. $3.95.
An overview of the Chicanos: their history, their problems as a minority group,
R and their goals. Using examples of individual citizens, the author brings into focus
5-7 such elements in the life of Mexican-Americans as family solidarity, the role of the
Catholic church, the appreciation of education, and the discriminatory treatment
they have received. Most of the people described are ordinary citizens; a few
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(Ricardo Montalban, Cesar Chavez) are famous. The text moves abruptly from one
topic to another at times, but the writing style is clear, and direct, the subject of
urgent importance, and the use of the interview technique gives a sense of
immediacy and personal involvement. A chronology, a bibliography, and an index
are appended.
Du Bois, William Pene. Bear Circus. Viking, 1971.48p. illus. $4.95.
When an army of grasshoppers stripped the leaves on which koalas live, the bears
R of Koala Park were convoyed to a new spot by their friends, the kangaroos. Since
4-7 an airplane hurtled to earth carrying the equipment for a circus (just the right size
yrs. equipment, since the midgets on the flight had jumped to safety) it seemed only
logical that the bears put on a circus to show their gratitude. It takes twelve years,
and the act originally called "Baby Parade" has to be changed to "A Child's Garden
of Bears" but the show is magnificent. The clown act, the acrobats, the
magician-each set of pictures is charming, gay with color and humor, beautifully
composed. Bear Power!
Elgin, Kathleen. The Unitarians; The Unitarian Universalist Association; written and illus. by
Kathleen Elgin. McKay, 1971. 95p. $4.95.
As in the previous volume in this series, The Episcopalians, much of the text
Ad (over half here) is devoted to a biography. The subject here is Dorothy Dix, a
4-6 worthy woman, but-however buoyed by her faith-less identified with Unitar-
ianism as a denomination than, for example, William Ellery Channing. The
biography is well-written, the illustrations are handsome, and the book gives a brief
history of the early martyrs, the growth of the Unitarian Church and of the
Universalist denomination with which it has merged. As in the other books, a
question-and-answer section explains beliefs and practices, and lists of famous
Unitarians of past and present are appended, as are a bibliography and an index.
Faber, Doris. Lucretia Mott; Foe of Slavery; illus. by Russell Hoover. Garrard, 1971. 80p.
$2.59.
Like William Lloyd Garrison, Lucretia Mott was drawn into the anti-slavery
Ad movement when she learned the extent of its abuses from Benjamin Lundy. She
34 became one of Garrison's supporters, and when she was sent to England as a
representative of the American Anti-Slavery Society also became interested in
women's rights. Although the writing is more bland than is typical of Faber, this is
a useful biography; it makes clear that Lucretia Mott's contribution was the patient
and courageous dedication of a quiet woman, but there is no evocation of a real
personality.
Fey, James T. Long, Short, High, Low, Thin, Wide; illus. by Janie Russell. T. Y. Crowell,
1971. 33p. $3.75.
Written by a professor of mathematics, this is a clear and simple introduction to
R measurement, the illustrations matching the text nicely. By showing the reader the
2-3 problem in measuring if there is no established unit or standard, the author makes
clear the necessity for having such units. The text explains the ways in which early
units of measurement were established, and describes both the metric system and
our own units of inch, foot, yard, and mile.
Fife, Dale. What's the Prize Lincoln? illus. by Paul Galdone. Coward, 1971. 64p. Trade ed.
$4.00; Library ed. $3.64 net.
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An interracial story with a black protagonist, this has the sort of exaggerated-
R predicament humor that appeals to middle grades children. Lincoln, having won a
3-5 prize in a guessing contest, enthusiastically enters every contest he learns about, his
friends helping him collect the necessary box tops and labels. All the prizes he wins
are knickknacks, and he wins a lot of them-so Lincoln decides to open a flea
market. The project ends in turmoil, but out of it comes a long-wanted clubhouse.
The ending has a heavy dose of slapstick, but the story has enough action, humor,
and sense of community to compensate for being lightweight, and the idea should
intrigue all inveterate contestants.
George, Jean (Craighead). Who Really Killed Cock Robin? Dutton, 1971. 149p. $4.95.
Saddleboro is a town in which the citizens are ecology-minded, with a mayor
Ad who had been elected on an anti-pollution platform. Proud of the robins nesting on
5-7 his porch, the mayor is taken aback when the male dies. Each morning on his radio
broadcast he has been describing the robins, now about to produce nestlings. Only
one lives. The boy across the street takes the lead in ferreting out the complicated
causes of these further evidences of a malign environment. Although the current
interest in curtailing pollution creates a sure audience for the story, the obsession of
adults and children in Saddleboro with such problems is not quite convincing. As an
ecological problem superbly supported by meticulous facts this is intriguing; as a
story it lacks balance.
Grimm, Jakob Ludwig Karl. About Wise Men and Simpletons; Twelve Tales from Grimm; tr.
by Elizabeth Shub; illus. by Nonny Hogrogian. Macmillan, 1971.1 15p. $4.95.
Newly translated from the first edition of the Grimms' stories, this collection
R includes such favorites as "Hansel and Gretel," "The Bremen Town Musicians," and
4-6 "Rumpelstiltskin." The versions are brief, less ornamented than they are in familiar
versions, and chosen because, Elizabeth Shub says in her preface, "Here, even more
than in later editions, the storyteller's voice is omnipresent." The directness of the
style is matched and complemented by the simplicity and grace of the illustrations,
black and white. A brief note on the Grimm brothers is appended.
Hallard, Peter. Puppy Lost in Lapland; illus. by Wallace Tripp. Watts, 1971. 124p. $4.95.
Injured by a reindeer stag, a Lapp puppy is at a disadvantage when he falls from
R a sledge and is left alone in a winter wilderness. He survives and thrives partly
5-7 through accident, partly through cunning and courage, and becomes leader of a
wolf pack. When the pack sets on a lone man, the dog is torn between old instincts
and new, protects the man, and is eventually reunited with the family, who
recognize him by the tattered, frozen bandage on his leg. The atmosphere is vividly
conveyed, the pace well-sustained, the style straightforward and unsentimental.
Hentoff, Nat. In the Country of Ourselves. Simon and Schuster, 1971. 128p. $4.95.
A novel of unrest and rebellion in a high school, the trouble fomented by a
Ad group of students and encouraged by a radical teacher. A student strike and a police
7-12 round-up result in a shift of power within the group, the dismissal of Scanlan, the
teacher, and the emergence of a stronger position for the principal, Rothblatt. But
it is clear that the battle will go on, and the implication is that the young people of
conviction, black and white, will continue to press after the agitators have been
sloughed off. The characters are developed well, yet each seems a type, without
being a stereotype, that represents a point of view-so that the fate of each seems
less important than the solution and resolution of their cause.
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Hitte, Kathryn. What Can You Do Without a Place to Play? illus. by Cyndy Szekeres.
Parents' Magazine, 1971. 35p. Trade ed. $3.95; Library ed. $3.78 net.
Lively drawings full of activity and a mildly plaintive text show a happy, scruffy
Ad group of small boys rampaging about the neighborhood and playing while the first
4-6 person text bemoans the fact that there isn't anything you can do when there's no
yrs. place to play. Slight, but amusing.
Keeney, Mary Jane. Your Wonderful Brain; illus. by Michael A. Hampshire. Follett, 1971.
3 1p. Trade ed. $1.25; Library ed. $1.68 net.
Although this book contains accurate information, it is weakened by the fact
M that the material is poorly organized, that intricate topics are covered superficially,
4-5 and that few diagrams are labelled. The illustrations are attractive, but many are
more decorative than informative. The text, which is continuous, covers instinct,
reflexes, habits, some information about brains of other creatures, stimuli, and the
thinking process, as well as the parts of the human nervous system. A list of "Words
Younger Children May Need Help With" and a list of "Things You Can Do," are
appended. There are neither a table of contents nor an index.
Keith, Eros. Bedita's Bad Day; story and pictures by Eros Keith. Bradbury, 1971. 27p.
$4.95.
To satisfy the small child's enjoyment of predicaments, here's a story that is
Ad little but a series of them. Waking late, the witch Bedita finds that all the other
K-2 witches have gone off to enjoy themselves, leaving only cold oatmeal in the
breakfast pot. She then spoils every sport of the others: dumping snow on them as
they skate, sawing off a tree branch in the path of the ski trail, etc. At the end of
the day, she hears one say, "Put dinner on the fire. Bedita is home," and the last
page shows a cozy glow in the blue twilight. The pictures are attractive, the story
amusing but very slight-more a situation than a plot.
Kraus, Robert. Leo the Late Bloomer; illus. by Jose Aruego. Windmill, 1971. 28p. Trade ed.
$5.95; Library ed. $5.88 net.
A charming picture book that should warm the heart of other late bloomers. All
R the other animals can read and write, draw, eat neatly. Not Leo-he can't even talk.
3-5 His mother is confident, his father worried. And, with the passing of time, Leo
yrs. suddenly blossoms on all fronts: he can do everything! The illustrations are
riotously vernal as Leo blooms, and they are a delightful contrast to an earlier view
of a disconsolate cub draped limply along a tree-limb while his anxious father peers
from a hiding place at his retarded offspring. Nonsense with a sympathetic message
is enhanced by the blithe cavortings of assorted beasts.
Kraus, Robert. Ludwig the Dog Who Snored Symphonies; illus. by Vip. Windmill, 1971.
30p. Trade ed. $4.95; Library ed. $4.89 net.
Emile was a street musician who lived in a shabby garret with his dog Ludwig. At
M night he tried to write a symphony, but only one note came to him, and it was a
K-2 sour note. He could only write one note a night, he found. Then Emile listened to
Ludwig's snoring, and quickly wrote it down, because the dog had snored a
symphony. From there-with one unconvincing halt-Emile and Ludwig moved to
fame and fortune. The illustrations are in cartoon style, the story adequate in style
but weak in plot. (How can one note, alone, be sour?) This is more an exploitation
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of a situation than a developed story line, mildly amusing because it is nonsensical,
but with little humor in the telling.
La Farge, Phyllis. The Pancake King; illus. by Seymour Chwast. Delacorte, 1971. 27p. Trade
ed. $5.95; Library ed. $5.47 net.
Colorful, awkward, mod illustrations use color lavishly to picture the success
Ad story of a small boy whose delicious and diversified pancakes have brought him
K-2 fame. At first Henry's pancakes were for himself (at every meal) and then his
parents, dog, and neighbors; when a sharp promoter came along, Henry became a
television star. Tiring finally, Henry came home and went to his room for three
days, until the promoter gave up. He then emerged and announced he was going to
have waffles for breakfast. There's some fun in the exaggeration of the story and
the flamboyance of the illustrations, but the plot is slight and the ending
anticlimactic save for the hint of a possible new development in the last line.
Lewis, Richard W. I Breathe a New Song; Poems of the Eskimo; illus. by Oonark. Simon and
Schuster, 1971. 128p. Trade ed. $5.95; Library ed. $5.70 net.
Illustrations that resemble the stick figures of cave paintings complement the
R directness and simplicity of the lovely poems chosen from the writings (chiefly
4- anonymous) of many Eskimo groups. The introduction by Edmund Carpenter
explains that poems, to the Eskimo, are transitory-not because poetry is
unimportant, but because it is accepted as a spontaneous expression of idea or
mood: the Eskimo word for "to make poetry" is the word also used for "to
breathe." The poems reflect a closeness to nature, and a concern with the aspects of
life that loom large in a primitive culture, and the love poems are enchanting. A
bibliography is appended.
McClung, Robert M. Thor; Last of the Sperm Whales; illus. by Bob Hines. Morrow, 1971.
64p. Trade ed. $3.95; Library ed. $3.78 net.
The life cycle, not quite completed, of a sperm whale is described in narrative
R form; although given a name, Thor is not fictionalized. McClung uses the story to
3-5 describe modern hunting techniques in the whaling industry and to discuss the
disappearance of some species because of wholesale slaughter. Primarily, however,
the book is devoted to giving details of mating and birth, feeding habits, behavior,
and travel patterns of the sperm whale. Direct and informative, the book is yet
another example of the competence and ability that make McClung one of the most
dependable science writers for children.
Mendoza, George. The Marcel Marceau Counting Book; photographs by Milton H. Greene.
Doubleday, 1971.42p. $6.
On each page, a color photograph shows Marcel Marceau miming: "1 is a
Ad cowboy," in a cowboy hat, "2 is a farmer," in a broad-brimmed straw hat, and so
3-5 on up to "20 is Mr. Bip!" which may not be clear to all small children. The hats
yrs. cumulate in the pictures and can be used for counting, although in themselves they
may not all be understood; for the learning-to-count age, a plumed hat for a fencer
may be a foreign object. However, the book can be used for counting, although
Marceau's art demands a knowledge that children may not have. For example, an
adult may have to explain what the man who is an artist is doing (holding an
invisible palette) and a counting book is not at its best if it requires interpretation.
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Meriwether, Louise. The Freedom Ship of Robert Smalls; illus. by Lee Jack Morton.
Prentice-Hall, 1971.29p. $4.25.
The story of the black slave who sailed a Confederate ship past the forts
R guarding Charleston Harbor, and turned The Planter over to the Union forces is
3-5 simply told in an understated partial biography. The book covers Smalls' childhood
and ends with the fact that he became captain of the ship he had captured. The
illustrations are pleasant, but in several of them the clothing has a modern look.
Nevertheless, the drama of the story and the importance of Smalls' contribution
make the book valuable for children too young to read Sterling's Captain of the
Planter.
Millard, Reed. Clean Air-Clean Water for Tomorrow's World; by Reed Millard and the
editors of Science Book Associates. Messner, 1971. 190p. illus. Trade ed.
$4.50; Library ed. $4.29 net.
One of the most detailed of the many recent books about pollution, this serious
R approach to the causes and effects of pollutants in our atmosphere includes the
6-9 discussion of past disasters, present ominous facts, and the research that has
brought some solutions and promises others. Well-organized, well-written; the
bibliography and index are preceded by a list of U. S. government agencies
concerned with air pollution, water pollution, and water resources.
Mother Goose. Mother Goose Lost; collected by Nicholas Tucker; illus. by Trevor Stubley.
T. Y. Crowell, 1971.30p. $4.50.
A university lecturer in experimental psychology, Nicholas Tucker was doing
R research on nursery rhymes for an article when he came across a number of
2-5 unfamiliar rhymes that had not been included in the earliest anthologies. The
yrs. rhymes chosen for this book range from a few that are a bit flat to others-the
majority, by far-that have verve and rhythm and humor. The illustrations are
colorful and gay, the whole a supplement to more familiar collections. The book
should interest adults concerned with children's literature and delight the
unconcerned children for whom the literature exists.
Oneal, Zibby. War Work; illus. by George Porter. Viking, 1971. 251p. $4.95.
A World War II story. Anxious to do their bit for the war effort, Zoe and her
Ad sister Rosie are quite ready to help Joe Bunch when he announces that he has
4-6 discovered an Enemy Agent. All three have seen a man put a note in a hollow tree,
and their detective efforts make them even more sure that they are on the trail of a
criminal. Although some of their suspects prove to be at worst engaged in Black
Market activities, the children do help uncover a plot to blow up the local bomber
plant. The book has good period detail, the writing style is competent, and the plot
is occasionally improbable but never impossible; its weakness is that it is
over-extended, the action slowed by dialogue and exposition that are tangential.
Orgel, Doris. The Mulberry Music; pictures by Dale Payson. Harper, 1971. 130p. Trade ed.
$3.95; Library ed. $4.43 net.
A most moving story about a child's love for her grandmother and her
R adjustment to Grandma Liza's death. Grandma had always done whatever she
4-6 pleased. If she wanted to wear a mulberry-colored sweatsuit ("Nobody wears that
color," Mom said when her mother appeared in a home-dyed mulberry blouse and
skirt) she did. Grandma Liza lived graciously, and Libby was terrified at the
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thought of losing her. The story is told in convincing fashion, bittersweet, with a
home memorial service during which Libby realizes that the music played at her
suggestion, Grandma's favorite-will stay with her always, just as will the memory
of Grandma Liza.
Parker, Richard. The Old Powder Line. Nelson, 1971. 144p. $3.95.
A deftly written fanciful story set on two time levels. Fifteen-year-old Brian
R takes shelter from the rain on a railway platform and is surprised when a steam
6-9 train pulls in. Impulsively, he jumps on and finds, at the end of his journey, that he
is back home-but in an earlier time. His mother doesn't know him, but he
understands when she points to a baby and says his name is Brian, too. He is
meeting himself. The story moves back and forth, weaving a complicated mesh of
deja vu events, especially when other people learn what has happened and take
journeys with him. The fantasy is convincing, the characters well-drawn although
not pictured in depth, and the intricacies of the plot balanced by the quiet,
mater-of-fact style.
Podendorf, Illa. Color; illus. by Wayne Stuart. Childrens Press, 1971. 48p. Trade ed. $4.50;
Library ed. $3.38 net.
Although the subject is color, the emphasis here is on observing as one of the
Ad processes in scientific work. The primary colors are introduced separately and used
1-2 in pictures that are followed by a page that shows every object in the picture that
was blue-or red-or yellow. The text then discusses shades of a color, comple-
mentary colors, a color wheel, some of the ways that color may communicate (a
red apple is ripe; a green one is not) and closes with some suggestions for "Things to
do." The writing is direct and simple, but the repetitive technique necessary in the
classroom becomes burdensome on pages that ask, "Did you find a blue shirt? Did
you find a blue shoe? Did you find a blue ribbon?" et cetera. The illustrations are
not always true to color: a bunch of balloons referred to as red includes orange and
brown balloons.
Pope, Billy N. Your World: Let's Visit the Newspaper; by Billy N. Pope and Ramona Ware
Emmons. Taylor, 1971. 32p. illus. $3.
One of a series in which color photographs show children being given a tour of a
NR spaceship, a telephone company, a clothing factory, a railroad, and a newspaper
2-3 plant, each visiting trio ethnically assorted. The minimal value of each volume is in
the information it gives about machines, techniques, and jobs, but the facts
provided are given at a superficial level and the text, with sometimes-irrelevant
questions, seems patronizing. "We watch the proofreaders at work. They read the
copy and change mistakes. Have you ever found mistakes in the newspaper? How
do you proofread your school work?" or, "The workmen watch the machine put
the Sunday funnies into the paper. We got to see the funnies before our friends got
to read them. What color are the Sunday funnies in your newspaper?" The change
of tense and the shift of viewpoint are other weaknesses. A page of "Language
Development Words" is appended, the definitions frequently repeating what is in
the text with no amplification, but not covering every term used.
Pugh, Ellen. More Tales from the Welsh Hills.; illus. by Joan Sandin. Dodd, 1971. 124p.
$4.25.
A member of the American Folklore Society, Ellen Pugh has told these tales, as
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R she did those in Tales from the Welsh Hills, from memories of the stories as her
4-6 Welsh grandparents told them. The patterns are typical of the genre: three pieces of
advice that save a man from disaster, the princess who loves a poor lad, the driving
out of the devil, etc. The style is good; there are occasional passages that are too
formal for storytelling but that read well, but most of the writing is appropriate
both for storytelling and for reading aloud.
Raskin, Ellen. The Mysterious Disappearance of Leon (I mean Noel); written and illus. by
Ellen Raskin. Dutton, 1971. 149p. $4.95.
To read this book, place tongue firmly in cheek. Mrs. Leon Carillon, married for
R reasons of business at the age of five, and separated from her giggling seven-year-old
4-7 bridegroom immediately afterward, is now grown in fact, a lady of some years as
well as considerable means, and her whole life is dedicated to finding the lost Leon.
For example, she wears nothing but purple because in the one brief meeting they've
had, she wore purple and she thinks it will help Leon recognize her. The two
children she has adopted plunge enthusiastically into the hunt, following clues,
deciphering possible codes, soliciting the help of an elderly admirer of Mrs.
Carillon's who is a puzzle expert. The problem is solved, and the whereabouts of
the missing Leon discovered, but only after a series of incidents that have the
lighthearted frenzy of a French farce. The story bubbles with fun, sly humor, and
straight-faced nonsense like solemn footnotes and provocative clues.
Reiss, John J. Numbers. Bradbury, 1971. 29p. illus. $4.95.
Like Reiss' Colors (reviewed in the March 1970 issue) Numbers is distinguished
R for its big, bold pictures and a lavish use of bright, rich colors. A stunning page, for
2-5 example, has a large, scarlet 18, below which are the words "eighteen crayons" in
yrs. white, with a bundle of varicolored crayons below-all against a black background.
Each page has a colored background, a number almost four inches high, and a
labelled picture, occasionally two. The numbers are one to twenty, moving by tens
to one hundred, with a final page showing one thousand blue and green raindrops
falling on the umbrella of a smiling child. How nice to have such a useful book for
learning to count be so lovely that it can also stimulate esthetic appreciation.
Rosenberg, Nancy. Vaccines and Viruses; by Nancy Rosenberg and Louis Z. Cooper.
Grosset, 1971. 157p. illus. Trade ed. $4.50; Library ed. $4.59 net.
An excellent review of the years of research on viruses and vaccines, arranged in
R chapters by diseases. These sections are preceded by a discussion of the nature of a
7-9 virus and concluded by a chapter on the possibility of transduction, the genetic
engineering process in which a virus is used to transfer hereditary traits and thereby
repair defective cells. Written with informality and authority, the text covers much
material that is familiar, but it includes recent findings and theories, is
well-organized, and is lucid in explanation of biological and chemical intricacies. An
index is appended.
Sachs, Marilyn. The Bears'House; illus. by Louis Glanzman. Doubleday, 1971. 81p. Trade
ed. $3.95; Library ed. $4.70 net.
Fran Ellen sucks her thumb, she is dirty and unkempt, she is bullied by her
R classmates and despaired of by her teacher-who has no idea that this nine-year-old
4-6 is one of four children whose mother has retreated into a psychotic state after
desertion by her hubband. There are two pleasures in Fran Ellen's life: the
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schoolroom doll house and its bear family, with whom she leads a fantasy life in
which all her wishes come true, and the baby sister who is her special charge and
dearest love. A suspicious teacher ferrets out the truth about Fran Ellen's family,
and goes for help. There the story ends, with Fran Ellen, who has told it, talking to
the bears in the doll house, given her by the teacher. Although the unrelieved
pathos strikes a monotone note, the story is touching. The ending seems a bit
inconclusive, but there are enough variety and action in the realistic incidents of
home and school to give the story substance.
Sharmat, Marjorie Weinman. Getting Something on Maggie Marmelstein; illus. by Ben
Shecter. Harper, 1971. 101p. Trade ed. $3.95; Library ed. $4.11 net.
As Thad explains it, it is easy to see why he and Maggie are mortal enemies: they
R can't keep from taunting each other. Not only are they in the same class at school,
3-5 but they live two doors apart. Thad's real problem comes when he goes to the
Marmelstein's on an errand for his mother, gets involved in cooking, and is seen by
his foe. That's it. She will tease him forever, so he has to get something on her in
return. By dint of assiduous prying, he does-but when Maggie helps him out of a
dilemma during the class play, Thad relents. Maggie thaws. Battle of the sexes ends
in a draw. This amiable story is told and illustrated with humor, the characters
come alive, and the classroom scenes are delightful.
Showers, Paul. Use Your Brain; illus. by Rosalind Fry. T. Y. Crowell, 1971. 33p. Trade ed.
$3.75; Library ed. $4.50 net.
A good introduction for the young reader, not going into too much much detail
R but giving facts about the structure and function of the brain and some information
2-3 about the rest of the nervous system. The text explains very simply the response to
stimuli and the role of nerves; the illustrations are lively but less informative than
the few diagrams. Only one part of the text seems tangential for the scope of the
book: several pages are devoted to the effect of drugs on the efficiency of the
nervous system.
Smith, Donald, illus. Farm Numbers; A Counting Book. Abelard-Schuman, 1970. 22p. Trade
ed. $3.95; Library ed. $3.87 net.
A useful but not unusual counting book, with farm animals as its chief appeal.
Ad One dog (with the number and word "one") is shown on the verso page facing a
3-5 picture with one dog; two cats are shown opposite a barn with two cats, et cetera.
yrs. The colors are gay, the illustrations in simple poster style; the numbers (one to ten)
are repeated, white on black, in a doublepage spread at the end of the book.
Steig, William. Amos & Boris; written and illus. by William Steig. Farrar, 1971. 28p. $4.50.
Steig's engaging cartoon-style illustrations add to the fun of a friendship between
R a huge mammal and a tiny one. Amos is a mouse who falls off a ship he is sailing;
K-2 Boris is the amicable whale who rides him back to land. During their long journey,
the two become close friends and part with regret, knowing that they will probably
never see each other again. BUT fate intervenes. During hurricane Yetta, Boris is
stranded, gasping, on the shore, and Amos is able to save his life (two elephants,
hastily summoned, roll Boris back to sea) and has the gratification of having done
for his friend what has been done by his friend for him. No message here, just a
pleasant tale, breezily told.
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Taylor, Mark. Lamb, Said The Lion, I Am Here; woodcuts by Anne Siberell. Golden Gate,
1971.41p. Trade ed. $4.95;Library ed. $4.79 net.
Three-color woodcuts illustrate a story in legend style. It begins, "Many
M centuries ago, when there were fewer men on earth and animals could speak, there
3-5 was a great gathering of beasts of every kind." They met to talk of the hostility
among them, and they felt that war might stop if they could know who God was
and where he could be found. For three days there was a truce-but the Lion
promised to eat the Lamb when the three days were over. Then a strange creature
appeared. It smiled, and said, "I am a boy...I am made in His image," and he
explained God to them. And he fed them, so they were not hungry and they did
not fight. The Lion and the Lamb lay down together and the Lamb knew that one
day in the future it would be like this. The boy walked away carrying the Lamb and
all the gentler creatures followed him-chickens, goats, the cow, pig, ducks, horse,
cat, and dog. The story ends with the point that most of the time the animals
remember who God is, and they keep their truce except when they are hungry. The
illustrations have a stately quality that matches the tone of the text; the story has a
diffuse quality and a weak ending that are the more disappointing because of the
gravid purport of the theme.
Thomas, Dawn C. A Tree for Tompkins Park; illus. by Leo Carty. McGraw-Hill, 1971. 61p.
Trade ed. $4.95; Library ed. $4.72 net.
Everybody in Johnny's Cub Scout group thought his idea was great-a tree for
Ad Tompkins Park as big as the tree in Rockefeller Center. They hoped to raise money,
2-4 but time was short and people were using their spare cash for Christmas gifts.
Although it is the Bedford-Stuyvesant Restoration Center that produces a tree for
their neighborhood park, there's a good deal of local enthusiasm and participation
whipped up by Johnny's helpful family and their neighbors. This is a pleasant but
not unusual story of a black community, realistic in assigning a moderate role to
the child protagonist, but written in pedestrian style.
Travers, Pamela L. Friend Monkey. Harcourt, 1971. 284p. $6.95.
The monkey is a stowaway on a ship-which he turns topsyturvy with his antics.
M Taken home by a mild little shipping clerk (very Bob Cratchit) who lives in the
4-6 home of a tyrannical uncle, Monkey goes from one episode of creating trouble, by
the vigor of his good intentions, to another. There is a slight plot (man keeps trying
to steal Monkey; man proves to have good intentions) and everybody ends on an
idyllic tropical shore. This has not the charm of Mary Poppins, nor does Monkey
emerge as an engaging character; the plot is tedious, the characters typed. The
minor assets of the book are plenty of action and a slapstick humor that
occasionally has wit.
Unkelbach, Kurt. You're a Good Dog, Joe; Knowing and Training your puppy; illus. by Paul
Frame. Prentice-Hall, 1971.29p. $3.95.
Like Unkelbach's book on this subject for older children, this is a straight-
R forward, comprehensive, and useful text on training; it also may make a child feel
24 more responsible than do parental admonitions. It gives advice on diet, medication,
housebreaking, training by firm patience and praise for achievement, play, and the
puppy's comfort and safety. The illustrations extend the text, and a list of "Some
things to know about your puppy," at the close of the book, includes sensible
precautionary measures about trips, other animals, and such physical limitations as
color blindness and a poor sense of direction.
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Viereck, Phillip. Let Me Tell You About My Dad; illus. by Ellen Viereck. Day, 1971. 36p.
$3,96.
The nameless boy who tells the story describes a trip to Alaska, and concludes
Ad with the thought that maybe people who seem ordinary have special abilities about
3-4 which we know nothing. He thinks so because he's always thought his father
ordinary: a factory worker who goes bowling once a week and attends a union
meeting once a month. When an Alaskan friend invites father and son to spend a
summer helping to build a lodge, all sorts of hidden talents appear: Dad knows
construction, he's a good hunter, he can run a bulldozer, etc. The details of the
summer and the building are not enthralling, but the setting and the task are
appealing, and the story has a good father-son relationship. The illustrations are
busy with detail and page-filling, especially distracting when facing pages meet and
the green grass of one page meets the green carpet of an indoor scene.
Wahl, Jan. Margaret's Birthday; illus. by Mercer Mayer. Four Winds, 1971. 41p. Trade ed.
$4.95; Library ed. $4.88 net.
Carrying some freshly-baked nutbread to his Aunt Cleopatra, James is accosted
R by a large and amiable giraffe, Margaret, who carries him off on a countryside
K-2 ramble. With frequent hints about the nutbread. Next day she announces that it is
her birthday. On birthdays one does something special, like eating nutbread. They
share the nutbread. They then save a treed cat, participate in a community
celebration, are discovered by Aunt Cleopatra and go home with her.. .for awhile,
the story ends, "and then James and Margaret went out into the world." Merry and
bland, the story is complemented by the amusing illustrations: for example, when
James first points out to Margaret that this isn't the way to Aunt Cleopatra's, she
hangs her head and says wistfully that she thought they might have some good
times together and did he want to get off here? The picture shows the giraffe
half-submerged in a stream, with James clinging to her downward-curved neck by
hands and heels. "I'm not complaining," he answers hastily.
Walter, Mildred Pitts. Lillie of Watts takes a Giant Step; illus. by Bonnie Helene Johnson.
Doubleday, 1971. 18 7 p. Trade Ed. $3.95; Library ed. $4.70 net.
A sequel to Lillie of Watts (reviewed in the June, 1969 issue), this is the story of
Ad Lillie's adjustment to junior high school, doubly impeded by losing her best friend
5-7 and by the ignominy of having to bring her lunch rather than eat in the school
cafeteria. Like the first book, this is a quiet and realistic portrayal of small events,
although Lillie's first move away from maternal jurisdiction and her growing sense
of black identity give it more impact. The writing style is adequate, marred by
occasional awkwardness; for example, when there is a boycott of classes on the
occasion of the birthday of Malcolm X, the vice-principal says, "I didn't say I'd call
the police." "Oh yes you did!" one girl replies, and the author continues,
redundantly, "Deborah said, disagreeing with the vice-principal."
Watson, Jane Werner. My Friend the Babysitter; by Jane Werner Watson, Robert E. Switzer,
and J. Cotter Hirschberg; illus. by Hilde Hoffmann. Golden Press, 1971. 25p. (A
Read-Together Book for Parents and Children). $1.95.
A three-year-old reminisces about the problems of his past: how he and his
R mother had to learn to understand each other without words, how he learned to do
2-3 one thing after another, and how many things he knows and can do now. Woven
yrs. through this but not overstated is the acceptance of a babysitter (but a good one).
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The text is direct and simple; it should encourage acceptance of babysitters and a
sense of towering accomplishment. The illustrations, scribbly and active, have some
humorous touches, but the text is quite straightforward.
Watson, Sally. Linnet. Dutton, 1971. 256p. $5.95.
Set in London during the Elizabethan reign, a lively adventure story incorporates
R a perceptive picture of the schism between those Roman Catholics who were loyal
6-9 to the Queen and those whose primary allegiance was to the church. It is loyalty to
Elizabeth that effects a rescue for the heroine, Linnet, who has become embroiled
with a polished knave who runs a training school for child thieves. When Linnet
discovers that he has been lying to her about using her to help foil a plot against the
Queen, she rallies the help of the children, who turn against their mentor. Full of
action, period detail, nice bits of characterization, and a full measure of thieves'
cant and Elizabethan language.
Wilkinson, Jean. Come to Work with Us in a Toy Factory; by Jean and Ned Wilkinson;
photographs by Lee Fray; illus. by Roy Hurst. Sextant/ Children's Press, 1970. 41p.
$4.50.
One of a series of books in which full-color photographs of children have been
M taken against the backgrounds of various industrial or institutional settings (hos-
1-2 pital, airport, television stations, etc.) On the page opposite each photograph are a
drawing and four very short sentences related to the particular job illustrated.
Assembler: "Parts come to me on moving belts/ I know where they belong/ I
tighten, fit and straighten them/ And make them good and strong." There is some
question about the use of child models, since the series is meant (among other
goals) to acquaint children with fields of employment and, according to the
teacher's guide that is provided with the book, "to create an interest in jobs," and
"to provide the children with specific goals for which to strive in order to give them
'a reason for learning'." To see child-that is, the same children doing different
jobs-makes the illustrations patently artificial. The rhyming text is easy to read
(short sentences, few difficult words, large print) and the explanations, although
occasionally simplified, are accurate. Unfortunately, the posed children and the
primer format may alienate older children who might have even more interest in an
occupational orientation series.
Wojciechowska, Maia. The Rotten Years. Doubleday, 1971. 164p. $4.95.
Elsie Jones, age fifty-four, is a teacher who is the channel for the author's ideas
NR on relationships, responsibilities, ethical values, etc. She is an idealist with
7-9 conviction, and she requests-and is given-permission by her principal to abandon
regular lessons for one month with one class and work with her junior high school
students on their "inner ecology." The book has some cohesive narrative at the
beginning and the end, but is otherwise a long homily (showing deep concern for
young people) punctuated by minimal action.
Yolen, Jane. The Bird of Time; illus. by Mercer Mayer. T. Y. Crowell, 1971. 26p. $4.50.
A modern fairy tale, illustrated with gravely romantic tempera paintings, is in
R the true tradition of the genre. Criticized by his neighbors because he was a dreamer
4-6 rather than a doer, Pieter made his way into the world and his first adventure was
rescuing a trapped bird that told him where to get the magic egg that would slow,
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speed, or stop time. What better way to use this talisman than rescue a beautiful
princess from a cruel giant? When the pursuing giant seized the bird that had come
from the magic egg, and commanded time to stop, if did-for him. But Pieter and
the princess lived, wed, and the kind dreamer-turned-doer became king. The use of
time duration is a pleasant variation on a familiar theme, and the story is told with
good narrative flow.
Zakhoder, Boris. How a Piglet Crashed the Christmas Party; tr. from the Russian by
Marguerita Rudolph; illus. by Kurt Werth. Lothrop, 1971. 29p. Trade ed. $4.25;
Library ed. $3.94 net.
Oinky was very proud of the fact that he could walk on his hind legs-perhaps
Ad too proud. When he decided to disguise himself as a boy so that he could attend the
K-2 school Christmas party, he was able to deceive several of his friends. Garbed and
spectacled, Oinky was not detected until he made a pig of himself at the table.
Chased away, he ran home to the accompaniment of a few blows from his offended
friends. As he muses, baffled, in the unmasking, wondering how it was known that
he was a piglet, the narration ends, "How?" If There's a moral here, it is palatably
presented, and the illustrations add verve and a humor missing from the telling if
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